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 2 ― 3．包括的な公共圏と、声を奪われた社会階層の可視化「祝祭」 
 　以上の公共圏に関する議論を踏まえ、社会における対話の階層性を重視するジョン・L・
ブルック（2004）は「包括的な公共圏」を次のようにレベル分析している。 




 　 レベル2 　参政権や財産権を持たないか権利の制限を受けている（女性や未成年者、移
民などの）合法的市民社会。デモや請願などの手段により公共圏に自らの政治性を立ち現
すことができる。 












































































































































































































































 6 ― 2．授業で紹介した芸術分野概観 
 　紙幅の関係上、本論では、芸術作品の詳細リストとその回ごとのアンケート調査結果の
分析を行わないが、当該の授業で紹介した芸術分野と作品や資料の分類は次の通りである。 
























































































 6 ― 2．他者との出会いをうながす公共圏として 
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対話するパレスチナ
 Palestine on Dialogue 
 ― Art as Polyphony in Public Sphere ― 
 Yoko SASAKI 
 Abstract 
 　 The author used Palestinian art to create a “public sphere” for cross-cultural contact 
in a distance-learning class. In this paper, an historical consideration of dialogue of 
“public sphere” was analyzed to understand how art-based education works to help 
visualize “the others” existence. 
　 When art is appreciated, it brings about the formation of a place where a kind of other 
appears, that is, the "public sphere". Contact with the work of art creates emotional 
feelings, internal dialogue, or dialogue with other participants. The viewer finds 
information outside the “intimate sphere” in which the work of art was created and 
explanation of the work’s meaning depicted. As a result, not only informational exchange 
but also empathic and emotional exchange between the viewer and the work is achieved, 
which can be considered a space for a certain kind of dialogue. In this paper, the author 
used works of art as a space for cross-cultural contact to deepen the understanding of 
others. The theory of distance learning using works of art as a place to visually reveal 
the "other", visualize it as a non-convergent polyvoice, and form a "dialogue" with it, is 
explored. 
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